
IN THE WORLD OF CONCERTS AND OPERA
ARTISTS WHO WILL BE AMONG THOSE PRESENT IN MUSICAL EVENTS OF THE WEEK

A Singer's Reminiscences
Mrs. Henry Munroe Rogers, of Bos-^

ton, otherwise Clara Kathleen Rogers,
who in the days of our childhood as an

operagoer was Clara Doria, has written
the story of her professional life, and
it has been published in a sumptuous
manner by Little, Brown & Co. under
the title, "Memories of a Musical Ca¬
reer." Mrs. Rogers in an introductory
apologia disclaims the conviction that
she is a person of such importance in
the eyes of the world as to demand the
writing and publication of an autobiog¬
raphy; her justification for a narrative
which fills over «170 pages of handsome
letterpress she finds in the reflection
that "the story of any life, however ob-
xcure, would be interesting if all the
thoughts, feelings and influences which
shaped It were faithfully recorded."
As much has often been said, and, of
course, it is true, though the measure

of Interest will always depend upon the
manner, as well as the fidelity, of the
narrative. Tho story of a tinker's life
may, and has been, more thrillingly
told than the history of a king's, yet
the letter's ought to be more informa-
lire and consequently more valuable to
ihe world if told with equal skill.

Mrs. Rogers's book is deftly and
smoothly written, for she is no lit¬
erary novice neither the habit of
thought nor the experience of potting
thoughts into words are new things
to her. She has interested us be¬
fore with books concerned with the
technique of singing.interested us,
»nd instructed us (as we wish she
might interest and instruct tho hun¬
dreds and thousands of men and wom¬
en encumbering our stage and concert
platforms") with her treatises on "The
Philosophy of Singing," "The Voice in
Speech" and "English Diction in Song
and Speech."

A Timely Book
The last work is of a special time-

lineas Just now when the use of th«
vernacular in opera is occupying crit¬
ical as well an popular attention
She is a woman of character anc
culture who has long occupied a so¬
cial position as the wife of a pros
perous member of the Boston bar, and
retaining a love for the art in the at
mosphce of which she was born an«

bred, ha3 had time and opportunity ti
discuss its mystorlcs from a differen
point of view than tháft of the man;
authors of "textbooks" and "method*'
whose writings are rut forth for th
parpóse of attracting pupils. Her ex

periences as student, singer and teach
er are therefore entitled to attentioi
.ven when they lack the element o

novelty. New many of them may soun«
to the generation whose acquaintanc«
with opera and concerts is limited t<
the opportunities offered for observa
lion by the institution? which have com«
into existence within tho last three
or four decades, and its members ma>
learn from her pages some things
which differentiate the musical life oi
tha present from that of tho not re
mote past. Older people will meet with
names of musical personages who art

not mare traditions, but living mem-
.rf«l which are cherished with ro-
mino« and affection.
Tha father of Mrs. Rogers was Johr

Barnett, a once popular composer o:

Knfllsh operas, of which one, "The
Mountain Sylph," achieved the distinc
tion. of being designated by Professoi
Macfarran as "tha first English open
constructed in the acknowledged forrr
of it« ago linea Ame's tima-honorec

By H. E. Krehbiel
'Artaxerxes,'" which opened a new pe¬
riod for music in England, "from
which is to be dated the establishment
of an English dramatic school which,
if not yet accomplished, has made
many notable advances." Though Mrs.
Rogers several times refers to her
father as a second cousin of Meyer¬
beer's, she is not as entirely exact or
accurate in her definition of the rela¬
tionship. It was her grandfather who
was Meyerbeer's second cousin. He was
born of a Hungarian mother and a
Prussian father, and his name was
Bernhard Reer, which he changed to
Barnett Barnett when he took up resi¬
dence in England. Meyerbeer's name
originally was Jakob Liebmann Beer,
which he changed to tho familiar and
famous form out of deference to a
relative named Meyer who left him a

legacy which made him so rich that bis
mother could »say of him that he was
a composer, but not because of neces-
s i t y.

Clara Doria's Story
But that is only incidental to the

history of John Burnett's daughter,
who was born in Cheltenham, England,
and there she passed her childhood
days and began her music studies at
home. Early as this In her narrative
we find mention of one whose name is
bright if not luminous in the musical
history of New York. It is that of
John Sebastian Bach Mills, who en¬
tered the circle of Barnett acquain¬
tances and awed them by the fact that,
although a child, he could play all the
forty-eight Preludes and Fugues of
Bach from memory. He came to New
York in 1859 and lived here all his
life, though he died in Wiesbaden in
1898. Clara Barnett met him again
when they wero both students of the
pianoforte at the Leipsic Conservatory,
where he was ono of the young mu-
sicians who used to meet with the
Misse3 Barnett (Clara's sister Rosa¬
mond was also a music student") and
their mother on Sunday evenings.
Others of the party were Carl Rosa,
Franklin Taylor and John Francis Bar¬
nett, a cousin of tho author, who de-
veloped into a composer, Concerning
Mills at this period it must have been
1858-'69) Mrs.Rogers writes:
"He had preceded us to Leipsic and

stood already in high repute at the
Conservatorium as a pianist. He was
the delight of Plaidy's heart as the1
perfect and brilliant, exponent of his
technical method, and when, later on,
|Mr. Mills fell madly in love with a
beautiful English girl a Miss Young
.who was in Leipsic with her mother
¡and sister, Plaidy was in despair. That
anything should intervene to interrupt
the brilliant career that he had
chalked out for Mills in Germany was
an unbearable grief to him! He did
all he could to separate the lovers, ap¬pealing to my mother to help, when he
found that Mrs. Young's efforts and
those of her sister did not avail with
the dark-eyed beauty. .It was all in
vain, however, for in the long run the
lovers had their way and ended bygetting off to America together in
spite of an intrigue to which Plaidy in
his desperation had recourse to stopthe proceedings. Mills settled in New
York with his wife, where he stood
very high as a pianist and teacher and,
let us hope, was happy ever after!" So
we believe he was; happy, too, were
the music lovers of New York in pos¬
sessing him. Forty years ago and for
a long time after two musicians of
English birth dignified local musi- jeianship as it has not been dignifiedsince. They were S. B. Mills and
Richard Hoffman, who -had proceded ¿

?'his colleague twelve years and out-lived him eleven.
Student Years

Mrs. Rogers's story of her student
years at the Leipsic Conservatory waslike that of many which we have readand heard.The lessons from Plaidyand Moschelcs, the stern conservatismprevalent in the institution founded byMendelssohn, the evening entertain¬ments and the solemn functions at-tending the examination concerts. She
touches humorously, but in a kindly¡spirit' on the self-appréciât ion, not tocall it vanity, of Moschcle!, who bad nodisposition to forget that lie liad been a
great virtuoso, a popular composer and
an intimate friend of Beethoven. Wemight tell here of what, Beethoventhought of him when he first heardhim play in Vienna, but we forbear.Enough that the great master of the
symphony once rebuked an affectation
common among the composers oí" thatday. Moschelcs brought, a compositionto him with the superscription, "Com¬pleted on the day of . withGod's help." "Man, help thyself!'' waswhat Beethoven scrawled across the
page.
Forty-odd years ago, wo do not. careto be exact, wo listened t«« operas per¬formed by the Parepa-Rosa Opera Com

pany. Mrs. Rogers was a member ofthat company, which sang a list ofworks in a manner which would makethe present day English opera com¬panies stare. We used then to hearthe joke, apropos of the difference inphysical amplitude between Parepa andher husband, that when Rosa wanted tuembrace his wife, he used to put/hisarms around her as far as they wbulcreach, make a chalk mark there ancbegin again. Mrs. Rogers relates:
"That Parepa's choice of a husbantshould have fallen on him (Carl Rosa

was always a good deal of a joko t<I me when in after years 1 was a membe! of the Parepa-Rosa Opera Companybecanse of the contrasted massiv*
I structure and dark coloring of Purepawho was compelled to look down upoi.j him from her altitude. Parepa herself, who had a strong sense of humoi
was fond of telling us how, after havj ing made up her mind thai she woul
never marry a man shorter than heiself, that nothing would induce her t
marry a blond, and that she woul
rather remain single all her life tha
marry a German, she had, by the iron
of fate, married all three embodied i
Rosa's person! "

After the Leipsic Conservatory perioMrs. Rogers studied singing in Berlii
then in Italy, and there began he
operatic career, which was brief an
ended in America when sho became
church and concert, singer in Ne
York, Brooklyn (as a substitute fc
Emma Thursby ), and finally in Bo:
ton. On a voyage to visit her Englishome sho met Mr. Rogers, ami with
tributo to the happiness which a di
mestic life has brought her she encher book; but not before she has eij tertainingly sketched the social ar
musical life of Boston in the sevent
decade of the nineteenth century.

Opera in Italy
What she says about operatic life

Italy is as true a picture of the presei
as of half a century ago. She on
asked an Italian friend and instructi
why the singers of the Teatro al
Scala had no social standing in Mila
Signer de Lorenzo answered:
"Here any one who happens to ha

a good voice is taken in hand by son¡operatic agent; a contract is sigmby the parents by which the agentimpresario agrees to furnish both i
struction in singing and maintenaitfor a given period, say six or sev«
years. As soon as the singer has be<
coached in a few operas she is launch'
on the stago in some second or thi
rate theater to try her 'prentice hai
and gain experience, and whatev
salary she receives goes into the pockof the agent or impresario until tperiod of the contract comes to an et
He generally sees to it that the courof teaching is made as brief as prsibba in order that the earnings of tsinger may quickly reimburse him fhis output. Thus large numberscrude prima donnas, who know nothiabout music, who have received lit
or no education and who have but toften not been well brought up or ftnished with any moral standard, c

precipitated into the operatic field to
glean what, they can for themselves.
"If they happen to be good looking and

ambitious they generally find a 'pro-jtector,' who furthers their ambition in
whatever direction it may lie, at tho
expense of their good name! It often
happens that among these unfortunates
a fine voice, musical aptness and dra¬
matic instinct are to be found. In such
cases, by means of the 'protector' (whois often an impresario himself) better
instruction and other material advan¬
tages are furnished which may lend
tho singer eventually to fame. Thus,at Ea Scala, we may be applauding thedaughter of a cobbler who has soldhis child to the highest bidder; we
may rave over her as an artist, but itwould never occur to us to introduceher into society."

"Aida" Will Be Sung
At New Year's Matinee

"Aida" will be given as a special
matinee on New Year's day with Mmes.
Destinn, Besanzoni and Yosari and
Messrs. Crimi, Zanelli, Martino, d'An-gelo and Audisio. Miss Rudolph willdance. Mr. Moranzoni will conduct.Other operas of the week will be:"La Bohème," to-morrow evening, withMmes. Alda and Sundelius and Messrs.Harrold, Scotti and de Seguróla; "LaForza «leí Destino," Wednesday evening(New Year's Eve), with Mmes. Ponselleand Messrs. Caruso, Amato, Maniónosand Chalmers: "L'Amore dei tie Re,"Thursday evening, with Mme. Muzio
and Messrs. Martinelii, Amato and Di-dur; "Marouf," Friday evening, withMmes. Alda and Messrs. De Luca, Ro-
thier, de Seguróla and Chalmers.

Puccini's tryptych "11 Tabarro,""Suor Angelica"'and ''Gianni Schicchi"will be the Saturday matinee, withMmes. Farrar, Muzio, Easton, Sunde¬lius, Tiffany, Mellish, Ellis, Vosari,Howard, Perini, Arden, Egener and,Berat and Messrs. Crimi, Amato, deLuca, Didur, de Seguróla, Ánanian, Ma-
latesta, d'Angelo, Reschiglian and Bada."L'Elisir d'Amore" will be sung on
Saturday evening for the benefit of theItalian Hospital, with Mmes. Garrisonand Sparkes and Messrs. Caruso, Scotti
and Malatesta. Mr. Papi will conduct.

To-night's "Opera Concert" «

Jascha Heifetz, violinist, will play at !
to-night's opera concert Bruch's Scotch
fantasy and pieces by Achron, J'Am- ,

broslo, Smetana and Dvorak-'Kreisler.
Miss Roa Eton will sing "Ah! fors' elui," from "La Travlata," and songs by [Veracini, Seneca Pierce, Thurlow
Lieuranc«} and Frank La Forge. Rob-
ert Couzmou will sing the "Toreador"
song from "Carmen" and songs by R.Hahn, Mehul, Messager and Renard,The orchestra, under tho direction ofRichard Hageman, will play Dvorak's"Carneval" overture and pieces by Mc¬Dowell-Stock, Schubert-Stock andKr-aislw,J

«M*. v'ANMo*-. v» **»o »n »*»v. -**j*v. .*¦*<*. a. ..** tvnwWwV.lvw '.v^v«**-.»*»*-**««**^

Programs of the Week
SUNDAY

Carnegie Hal!, 3 p. m. Piano recital
By Bruno Moiseiwitsch :
Prelude in O.BachSonata Appassionata, Op. 57.BeethovenKreisleriana . SchumannPrelude . RachmaninoffEtude in F sharp.StravinskyThe Sea; Refrain de Berceau; BirdSong . PalmgrenToccata . DebussyTwo Etudes; Nocturne In E minor;Valse In G flat major.ChopinFantasia on "Lo Nozze dl Figaro,"

Mozart-Liszt-Busonl
Aeolian Hall, 3 p. in. Concert by

the Symphony Society;
Overture to "Freischutz".WeberConcerlstuck (for Harpe Chromatique,with Orchestra).Piern«

Mme. Wurmser-Delcourt
Symphony in D minor.Cesar Franck
Danse Sacre: Danso Profane ífor HarpeChromatique, with Orchestra).DebussyMme. Wurmser-Delcoui't
"Sounds of Üie Forest" from '"Sieg¬fried" « . Wagner

Princess Theatre, 3 p. m. Piano re¬
cital by Hercules Giamateo:
Variations on a Russian Theme. .. Beethoven
Rondo Capriccioso, Op. It.Mendelssohn
Valse, Op. 64, No. 2.ChopinValse, Op. 70, No. -.Chopin\ alse, Op. .!- (posthumous).ChopinEtude a Capriccio.Hercules Giamateo
Elegy Dedicated to Isabella B. Sforza,

Hercules Giamateo
"Rigolet to" Paraphrase . Liszt
Hippodrome, 8:15 p. m. Concert for

the Catholic Big Brothers League byJohn McCormack, Cecil Burleigh and
others:
"Oh! Sleep, Why Dost Thou Leave Me'"

(from "Semele") ; "Morrai SI" (from
"Rodellndu" .Handel

John McCormack.
Old Melody.SindingWaltz No. 2.Weber-BurmesterMazurka No. 1.Wieniawuki

Cecil Burleigh.
La Procession .Cesar FranckGo Not Happy Day.Frank Bridg"sBreak. Break, Break (new)..Cecil BurleighThe Lord is My Light.Allitsen

John McCormack.
Irish folksongs :
Norah O'N'eale ; Light of the Moon,

Arranged by HughesLast Rose of Summer iby request).
Arranged by E. S.Nelly, My Love and Me.Arr. by JoyceJohn McCormack.

Old Bruin; Hills; "Heave, Ho"_BurleighCecil Burleigh.Only You.Edwin SchneiderShe Is Fur From the Land.LambertThe Americans Come.lay Foster
l By request.)

John McCormack.

MONDAY
Aeolian Hall. Song recital by Alice

MoncriefT:
Come Again (Elizabethan).DowlandLargo old Itnlipni.Antonio GaldaraGive Me Thy Heart ifrom MS., firsttime> ; O'er the Hills (earliest Ameri¬

can . Francis HopkinsonDespair . BrahmsOh, Father (Finnish; .Erkkl MelartinLithuanian Song. ChopinThe First Meetinjr.,.«*.***.»».,...»...Grieg

í'l'hy Warning I? Good.Griegj Le Vieux Moulin .FourdrainI Le The .KoechlinHenu Sofr .Debussy| Good Morning, Rue .Delibe?Fleur Jettee .FaureBefore tiie Crucifix .La ForgeTo-morrow .Harold V. MilliganHo In On the Sea.Mark Andrews
Mountain Girl's Lament.Victor Young| My Little House .Seneca Pierce
The Time for Making Songs Has Com«*.

James JL Rogers

TUESDAY
Princess Theater, 3 p. m. Recital by

Katharine Dayton
Two Songs from the First French Comic
Opera.Adam de la Hale (1230-1^88)Two French Folksongs : La Peche de»
Moules, arranged by Weckerlin, and Ma
Commère, Quand je Dame, arranged by

Gabriel PierneTwo Creole Folksongs : Lir.etto. arrangedby Weckerlin, arid Musieu Bainjo, ar¬
ranged by.H. E. KrehbielThe Organ Grinder.Frans SchubertLe Paon.Maurice RavelL'Ane et Rossignol.Anton RubinsteinDunya (The Danube).Kurt SchindlerSerenade de Moliere.Jules MassenetThe Eternal Feminine.Paul DelraetSuper-modernism.i The Intransigeant Hen,W. H. Neidlinger: The Post-Darwinian,Graham Peel The Freudian Goldtish,W. H. Neidlinger, and the PerfectHuman . Liza LehmannLittle Brother's Lullaby.Jan BroeckxThe Icicle .Karolyn Wells BassettThe Kind Moon .Harold SpencerAdventures in impulse: The SaccharineLure, Any Creeping Thing and A-wing,

David Stanley Smith
Aeolian Hall, 3 p. m. Piano recitalby Winifred Christie:

Prelude, Chorale and Fugue. .. .Cesar FranckAdagio Sostenuto, from Op. 106. .BeethovenBallade in G minor: Prelude; TwoEtudes ; Mazurka . ChopinJeux d'Eaux Jardins Sous la Pluie.. .DebussyTriana . AlbenizForest Murn.urs. LisztConcert Study .Moszkowski
Aeolian Hall. 8:15 p. m. Concert bythe New York Trio:

Trio, D major, Op. 70, No. 1.... BeethovenTrio, A minor, Op. 50.TschaikowBky«To the memory of a great artist)

WEDNESDAY
Carnegie Hall, 8:15 p. m. Concertby Arnold Volpe and his orchestra;Anna Fitziu, soprano; Andres de

Seguróla, bass., and Samuel Gardner,violinist:
Overture, "Oberon" .WeberAria, "Simon Boccanegra".Verdi

Andres de Seguróla.Rondo Capriccio.o.Salnt-Saens
Samuel Gardner.

Capriccio Espagnol .Rim^ky-KorsakoffAria, "Visai d'Arte" ifrom "Tosca" > Puccini
Anna Fitziu.

Suite "Peer Gym".GriegAria .D'AmbrosioCaprice Basque.Sarasate
Samuel Gardner.' Rain .CurranThree Cavaliers.Schindler
Anna Fitziu.

Andante Cantabile Waltz from "EugeneOnegin" .TschaikowskyDuet from "Don Giovanni".MozartAnna Fitziu and Andres de Seguróla.Caucasian Sketches.Ippolitov-Ivanov

THURSDAY
Aeolian Hall, 3 p. m. Song recital

by Lambert Murphy:
My Days Have Been So Wondrous Free ;My Generous Heart Disdains ; edited byHarold Milligan (1737-1791).

Francis HopkinsonAria from "Reginella".BragaLa Chanson des Cloches.Felix FourdrainLydia ..G. FaureEnfant, si J'etaiä Roi.Cesar CulIAvril .Gaston Paulin¡Hantise d'Amour .Joseph SzylcBefore the Dawn .G«o. ChadwjckThree Mystic Ships .Gêna Branscotr.be¡Storm Signals.Harold Milli-paa

... -i-'U .rs. H. H. A. Reach
Beloved, When I Gaze T'nto Thine Eyes.

William G. Hammond
Would God T Were the Tender Apple

Blossom ; Molly Pawn, find Has Sor¬
row Thy Young Days Shaded.

Old Irish Airs
There Is No Death.Geoffrey O'Hara

Carnegie Hall, 3 p. m. Concert by
the Symphony Society:
"Eroica" Symphony . Beethoven
Violin Concerto in D. Beethoven

Fritz Kreislcr.

FRIDAY
Carnegie Hall, 2:30 p. m. Concert

by the Philharmonic Society:
Overture to the merry play, "A Night on
Korluv-Tyn" . Fiblch

First time in Ameif'a.
Concerto No. 1 in D minor. Op. 15 for
piano and orchestra).Brahms

Rosita Renard.
Symphony, "Manfred". Tschaikowsky
Aeolian Hall, 8:1") p. m. Piano re¬

cital by Richard Buhlip;:
Thirty-two Variations, C minor.. .Beethoven
Sonata. Quasi una Fantasia, C sharp

minor, Op. 27, No. 2 (Moonlight),
Beethoven

Sonata, E major, Op. 103.Beethoven
Sonata. B flat major. Op. 106 Ham¬
merklavier . Beethoven

SATURDAY
CarncKie Hall, 8:15 p. m. Concert

by the Symphony Society:
"Eroica" Symphony . Beethoven
Violin Concerto in D. Beethoven

Fritz Kreisler.

Aeolian Hall, 3 p. m. Piano recital
by Percy Grainger: v
Chaconne .Bach-Busoni
Sonata Op. 66.Cyril Scott
Clair de Lune: Reflets Dans l'Eau; Jar¬

dins Sous la Pluie.Debussy
Prelude .Alexander L. Steinert
Wedding March......Howard Brockway
"Juba" Dance.R. Nathaniel Dett
"Molly on the Shore"; Lullaby; Country
Gardens .Grainger

Park Theater
May Naudain will appear in the title

rule of "The Geisha" at the Park The¬
ater to-morrow evening. With this ex-

ception the cast will be exactly the
same as in October, when this operetta
was successfully given, the chief char¬
acters being impersonated by Frank
Moulan, Gladys Caldwell, Cora Tracy,
Craig Campbell, Morton Adkins, Her-
bert Watrous and Elizabeth Campbell.

»

Newark Concerts
To-morrow evening Handel's "Mes¬

siah" will be presented at the Newark
Armory by the Oratorio Society, as-
sisted by the following distinguished
soloists: Frieda Hempel, soprano;Emma Roberts, contralto; Reed Miller,
tenor, and Arthur Middleton, bass.
On Wednesday evening the Sistine

Quartet will Rive a concert of sacred
music both classical and modern.

Oratorio Society
Handel's "Messiah" will be given bythe Oratorio Society of Now York,under the direction of Walter Dani-rosch, at Carnegie Hall, on Tuesdayevening.
A chorus of 250 voices, the complet»New York Symphony Orchestra andthe following distinguished soloistswill take part: Frieda Hempel, so¬

prano; Emma Roberts, contralto; Mor¬
gan Kingston, tenor, ami Frederick
Patton, bass. This is to be the paly
concert the society will give prior to
the elaborate festival of music com¬
prising six gala concerts, which hai
been arranged for the week of April
6, at the Tlst Regiment Armory.Complete details concerning the festi¬
val will be announced shortly.

"Faust" in Brooklyn
"Faust" will be sung on Tuesday

evening at the Brooklyn Academy of
Music by Mmes. Farrar, Delaunois and
Mattfeld and Messrs. Harrold, Cou-
zinou, Rothier and d'Ar.gelo. Mr. Wo',*
will conduct.

Music Notes
Katharine Dayton. American diseuse,

who will appear in recital at the
Princess Theater to-morrow afternoon,
will present, among other novelties on
her program, two songs from the tirst
French opéra-comique, "Le jeu de Robin
et Marion," written by Adam de la Ha!«
and produced for the first time in 1235
before tho Court at Naples. -She has
also included modern French and Creo!«
folk songs, besides an unusual group
with Rubcnstein"s setting of a Krilof
fable.

Miss Mabel Garrison, of the Metro¬
politan Opera Company, has been espe¬
cially engaged to sing tiie soprano airs
in Handel's "tide of St. Cecilia's Day,"
to be given by the chorus of the Schola
Cantorum, Kurt Schindler conductor, »s
part of the program for therr first sub¬
script ion concert, of the season, Wednes¬
day evening, Januarv 21, at Carncjie
Hall.

The New York Philharmonic Orchec-
tra, Josef Stranrky conductor, will pis'«'
the following program at Commerci»'.
High School, Albany Avenue and Ber
gen Street, on the evening of Janu¬
ary 8:
Overture to the merry play, "A Night en
Karluv-Tyn" ...Flble»

Siegfried Idyll .Wagner
Les Preludes .Liszt
Symphonic Suite, "Scheherazade."

Rimsky-KorsakotT

Martha Atwood, soprano, will sin*
a group of songs at a concert to bo
given at the Bijou Theater this evening

Roshanara will be assisted by a num¬
ber of her pupils at her next recita.,
which takes place at the Greenwicn

Continued on next page

Calemmr for tÇc Current wnh
SUNDAY -Carnegie Hall, 3 p. m., pianoforte, recital by Molseiwitsch; 8:15 p.m.,

concert by the New Symphony Orchestra; Aeolian Hall, 3 p. m., concert by
the Symphony Society; Princess Theater, 3 p. m., pianoforte recital by
Hercules Giameteo; Hippodrome, 8:15 p. m., concert by John McCormack
and others for the benefit of the Catholic Big Brothers; Metropolitan
Opera House, 8:30 p. m., popular concert; City College, 4 p. m., free organ
recital by Samuel A. Baldwin; Academy of Music, Brooklyn, 8.15 p. m., con¬
cert by the New York Chamber Music Society.

MONDAY.Metropolitan Opera House, 8 p. m., Italian oper3, "La Bohème ;

Aeolian Hall, 3 p. m., song recital by Alice Moncrieff; Park Theater, S'.lo
p. m., English operetta, "The Geisha."'

TUESDAY.Carnegie Hall, 8:15 p. m., annual performance of Handel's "Mes-
siah" by the Oratorio Society; Aeolian Hall, 8 p. m., pianoforte recital by
Winifred Christie; 8:15 p. m., concert by the New York Trio; P»r**
Theater, 8:15 p. m., English operetta, "The Geisha"; Brooklyn Academy
of Music, 8 p. m., French opera, "Faust."

WEDNESDAY-Metropolitan Opera House, 8 p. m., Italian opera, "La For»
del Destino"; Carnegie Hall, 8:15 p. m,, concert by the Volpé Orchestra
and others; City College, 4 p. m., free organ recital by Samuel A. Bald¬
win; Park Theater, 8:15 p. m., English operetta, "The Geisha"

THURSDAY.Metropolitan Opera House, 2 p. m., Italian opera,"Aida"; S p.m.,
"L'Amore dei tre Re"; Aeolian Hall, 8 p. m., song recital by Lambert
Murphy; 8:15 p. m., pianoforte recital by Cataline Forteza; Carnegie Hall,
3 p. m.( concert by the Symphony Society; Park Theater, B:16 P- **..¦
English operetta, "The Geisha."

FRIDAY.Carnegie Hall, 2:30 p. m.. concert by the Philharmonic Society!
Aeolian Hall, 8:15 p. m., pianoforte recital by Richard Buhlig; Metro¬
politan Opera House, 8 p. m., French opera, "Marouf"; Park Theater, 8:15
p. jn., English operetta, "The Geisha."

SATURDAY.Metropolitan Opera House, 2 p. m., Italian opera, "Il T»"
barro," "Suor Angelica" and "Gianni Schicchi"; 8 p. m., benefit of
Italian Hospital, Italian opera, "L'Elisir d'Amore": Carnegie Ha'!. 2 30
p. m., Symphony Concert for Young People; 8:16 p. m., concert et th«
Symphony Society; Aeolian Hall, 8 p. m., pianoforte recital by Percy
G-rainger; Park Theater, 2 and 8 p. m., English operetta, "The Geisha."


